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In the Rococo style, as we have already remarked, in- 
terior decoration gave the tone to the rest, and due 
consideration was paid to the material, whether wood, 
stucco, papier-mache, porcelain, ivory, etc. As these ge- 
nerally were afterwards gilt, parts of them remaining 
dead, while other parts, especially the principal projec- 
tions and the deep hollows, were highly polished, it 
became an object to obtain forms most favorable for the 
effect of gilding, rounded surfaces somewhat resembling 



shields, which again were deeply fluted, and this naturally 
led to a peculiar treatment of ornamentation. Modern 
Art-Industry made use of the same forms of theJRococo 
style, but, as we have said, in simplified and frequently 
somewhat superficial and insipid treatment. Besides the 
above mentioned materials Iron is one very much resorted 
to of late. It may be most successfully employed for the 
Console, the effect of the lateral surfaces being the chief 
desideratum. 



Specimens of Ornamentation. \ 
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No. 1. From Verona. Twelfth century. Crowning Cornice of the Aisles of San Zeno Basilica, 
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No. 3. 



No. 2. [Seventeenth Century Work. Book-Cover in Embossed Leather. 
Gold ornament on red ground. 

No. 3. From Bologna. Sixteenth century. Frieze Ornament from Doorway of San Michele in Bosco by Peruzzi. 



The Workshop 1870. 
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No. 5. 



No. 4. Diaper Pattern for Wall Decoration. 

No. 5. Renaissance Ornament in Marquetry from a Chess Board. 

Ivory and ebony inlays. 
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No. 6. 




No. 7. 



No. 6. Panel Ornament. 
From the Collection of Schinkel's Designs in Grecian Style, in the Beuth-Schinkel Museum, Berlin. 



No. 7. Ornament for Sgraffitto Painting by Mr. W. Bogler, Archt., Wiesbaden. 
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The Workshop. 1870. 
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Nos. 13 — 15. Oak Clock- Case; designed by Mr. Jos. Schulz, Archt., Prague. 
Ornament in flat treatment on gold ground; the panels above the dial-plate and on both sides painted on gold ground; lineal 

ornament incised and gilt. Pendulum and weight double scale. 
Details Nos. 1 — 5 of Supplement. 



187 




No. 16. Chimney Shaft in Burnt Clay. 



No. 17. Wrought Iron Lightning Conductor. — Ornamental Head of Wrought Iron Tie-rod. 
Mr. C. Dollinger, Archt., Stuttgart. 
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Nos. 19 and 20. Candelabra in Carton-pierre. Messrs. Jackson & Son, London. 
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Nos. 21 and 22. Bronze Candlesticks, designed and manufactured by Mr. Schcenthaler Vienna. 



The Workshop. 1870. 
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No. 23. Portion of Ceiling in Stucco and Painting. Mr. J. R. Brune, Bonn. 
Details No. 6 of Supplement. 
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No. 24. Design of Porcelain Vase by Mr. Paul Benard, Archt., Paris. 
Ornament in relief, flowers being painted. 
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Nos. 25 — 28. Brooches and Ear-Pendants, designed and manufactured by Messrs. Mayer & Pleuer, Stuttgart. 



Various. 



Steel and Niello Work in Russia. 

About the middle of the sixteenth century several iron-works 
and a manufactory of arms were founded at Tula, a small town 
situated about 150 miles to the south of Moscow. From that time, 
down to the present day, Tula has been celebrated for its works 
in iron. Peter the Great reorganised and extended the manufac- 
tory, and placed at the head of it an intelligent workman, called 
Demidoff, who ably carried out the designs of his master, and 
became the founder of one of the great Russian families. The 
excellence to which the workmen had attained in the reign of 
Catherine is shown by specimens which might easily be mis- 
taken for works of first-rate French workmen of the period. From 
the East then, Tula workmen borrowed the art of producing niello 
work, for which they soon became famous. The process consisted 
of engraving on the steel or silver with a sharp-pointed instrument, 
and letting into the engraved lines a composition of sulphur, 
lead, and oil. The oldest specimen we have found shows a por- 
trait of Peter the Great, so that it cannot be older than the end 
of the seventeenth century. Since the time of Catherine scarcely 
any artistic progress has been made. The rococo designs which 
she introduced are still almost exclusively employed, and the work 
is produced in a cheaper but much less durable way. The com- 
position is no longer put into engraved lines, but simply laid on 
and passed through the fire. 



Oil Parchment. 

According to Dr. J. C. Hofmann's directions in li Dingier* s 
Journal" for the preparation of what he calls oil -parchment 
the basis may be either linen or cotton cloth, or even strong 
paper. The material, whichever is chosen, is to be stretched out, 
and then covered with the following preparation: — One part of 
fine white lead, two thirds of a part of well -burnt ground and 
sifted plaster of Paris , and one fourth of a part of fine slaked 
lime are intimately mixed and ground with water until a perfectly 
smooth doughy mass is obtained. Then two - thirds of a part of 



best clear glue dissolved in sufficient water is gradually added 
until the mass is of such a consistance that it can be easily spread 
with a brush. Three or four layers of this are to be put upon 
the cloth, one being allowed to get thoroughly dry before another 
is put on. The last, when dry, is to be rubbed down smooth 
with pumice stone. The ground is now ready for the surface of 
oil or paint. If a white surface is desired a mixture of one part 
of best linseed- oil and one-third, of well-bleached lead varnish 
alone is used ; but this mixture, if wished, may be coloured yellow 
with ochre, red with cinnabar, blue with Prussian blue, or black 
with Frankfort black. Three or four thin layers of the paint 
may be applied, care being again taken that each coat is well 
dried before another is laid on. The oil, we are told, unites to the 
other surface so as to form a solid material, which is quite im- 
pervious to water, and cannot be rubbed off. The material so 
prepared may be written upon with a lead or coloured pencil, and 
the writing or drawing can be washed off again any number of 
times. It might be expected that the mixture with plaster of Paris, 
which forms the groundwork, would set into a solid mass too 
quickly to allow of three or four coats of the same mixture being 
applied, but the author gives no intimation of such a danger. 



Keeping Bronze Statues Clean. 

It was observed in Berlin that those parts of a bronze statue 
which were much handled by the public retained a good surface, 
and this led to the conclusion that fat had something to do with 
it. An experiment was therefore tried for some years with four 
bronzes: one, says our authority, Chambers's Journal, was coated 
every day with oil, and wiped with a cloth; another was washed 
every day with water; the third was similarly washed, but was 
oiled twice a year; and the fourth was left untouched. The first 
looked beautiful ; the third which had been oiled twice a year was 
passable; the second looked dead, and the fourth was dull and 
black. Perhaps public authorities who have charge of statues and 
other adornments will profit by the experiment here described. 
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